The English Landscape garden and picturesque aesthetics, which was in fashion during the 18th to early 19th century in England, has been accused of making people see the actual garden in terms of a static landscape painting without a synesthetic engagement in nature. As new optic devices such as diorama, panorama, photography, and cinematography were invented, ways of seeing nature transitioned from a perspective vision to a panoramic, that is, modern one. This study intends to uncover signs of this kind of modern vision in the picturesque aesthetics and visual representation of landscape gardener Humphry Repton.
. 마지막으로 (Klonk, 1996: 26) . 또한 프라이스는 길핀의 픽처레스크의 분석의 비체계성을 지적하고 이를 보완했다고 평가되는데 (Klonk, 1996: 27) (Daniels, 1996: 178 . 
